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Royal or Sultan mosques are one of the types of mosques that appeared in the
Safavid period. The builders of these mosques shifted the center of gravity of re-
ligious affairs from the Jameh mosques to these mosques, so that those whose
names were associated with the mosque would also be in the center of public
attention. The construction of royal mosques during the Qajar period, especially
during the rule of Fath-Ali Shah Qajar, was developed and expanded so that royal
mosques were built in five cities of Qazvin, Tehran, Zanjan, Borujerd, and Semnan.
Al-Nabi Mosque of Qazvin, as one of the Sultan Mosques in the Qajar era, has
common features and also differences with other Sultan Mosques. This mosque
is built in a special location and texture in such a way that connects different
parts of the market with triple entrances. The three main entrances of Al-Nabi
Mosque have been of interest in the royal mosques of the Qajar period. This type
of design is one of the architectural features of the Qajar era and is not seen in
previous periods. One of the controversial issues related to the Al-Nabi Mosque
in Qazvin is the exact date the mosque was built and the content of its inscrip-
tions. The writings of tourists and travelers, as well as the architectural style,
decorations, and dated inscriptions in the building, confirm that this mosque be-
longs to the period of Fath-Ali Shah Qajar, and it seems that there was a specific
purpose in choosing verses and hadiths for inscriptions.
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Extended Abstract

1. Introduction

The first and most obvious feature of any
Islamic city is the mosque. Every city has a
number of mosques, some of which, such
as the Jameh Mosque, are more important
than other ones, and Islamic architecture
has a clear and distinct appearance in
them. During the Safavid era, a new group
of Sultan mosques called the Royal (Shahi)
mosques, emerged with new goals. With
the emergence of royal mosques, the po-
litical conditions in the Islamic world have
been very important. During the time of
the caliphs, all the built mosques were
known by the name of Jameh mosque and
their main purpose and function was to
objectify unity in the Islamic society. With
the emergence of new conditions that had
arisen in the Islamic world, another func-
tion was considered for these types of
mosques, which was the propaganda func-
tion, and the name of these mosques was
changed to Royal (Shahi) due to this func-
tion. In terms of structure, preserving the
features of the Jameh mosques, the royal
mosques appeared in the Safavid era. The
builders of royal mosques transferred the
center of gravity of religious affairs from
the Jameh mosques to these mosques, so
that those whose names were associated
with the mosque would also be in the cen-
ter of public attention (Maleki, 1381: 110 and
111). Qajar kings actively paid for the con-
struction of new mosques or the renova-
tion and development of old ones. Exam-
ples of this method can be seen in Tehran
(Shah and Sepahsalar Mosques), Qazvin
(Shah Mosque), Kerman (Bazar Shah
Mosque), Kermanshah (Jameh Mosque),
and Semnan (Shah Mosque). The history of
all these buildings is related to the reign of
Fath -Ali Shah (Hembli, 1387: 564).

Al-Nabi Mosque in Qazvin (former Shah
Mosque) is one of the important mosques
of Qazvin city, which replaced the city's
Jameh mosque during the Qajar period,
and all the religious, political, and social
functions of the Jameh mosque were
transferred to it and continue to this day.
Therefore, it seems necessary to investi-
gate and study this mosque in terms of its
location in the context of the city, archi-
tecture, inscriptions, and decorations.
Several questions have been answered in
this research: Was special attention paid
to the selection of this mosque’s location
in the Qazvin urban context of the Qajar
period? Was special attention paid to the
selection of verses and hadiths, or were
these themes chosen only for inscriptions
and decoration and without any special in-
tention? Another question of this study is
also related to the exact date of construc-
tion of the mosque building. The research
follows a descriptive-analytical method
based on field and library studies.

2. Article

This mosque is built in a special location
and texture in such a way that it connects
different parts of the market and has a way
out from three sides. The three main en-
trances of Al-Nabi mosque have been of
interest in all the royal mosques of the
Qajar period without exception. This type
of design is one of the architectural fea-
tures of the Qajar era and is not seen in
previous periods. Multiple entrances make
it easier to access the mosque from the
surrounding commercial space. In addi-
tion, as an intersection, it can establish a
connection between different parts of the
market, which are among the busiest and
the most crowded places in the city.

The large size of the mosques of this pe-
riod was also involved in this matter to
some extent; because with the increase in
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the size of the mosque, the ease of access
to it should have been taken into consid-
eration and multiple entrances from dif-
ferent fronts were a suitable plan to an-
swer this problem (Maleki, 1381: 112). This
mosque is larger than most of the royal
mosques of the Qajar period, such as Imam
Ranjan and Imam Borujard mosques (the
area of this mosque is fourteen thousand
square meters). In general, the size of
mosques was emphasized during the Qajar
period.

Chardin, Flanden, and Ursel Ernest have
mentioned this mosque in their trave-
logues and considered it to be one of the
buildings of the Safavid period. Mirza Mo-
hammad Hossein Farahani considers this
mosque one of the half-finished buildings
of the Mohammad Shah Qajar period, and
the inscriptions in the building also cover
the period of 1210 to 1223 AH.

The text of the inscriptions on the en-
trance gates, porches, corridors, and
domes, in addition to referring to the his-
tory and the founder of the building, Fath-
Ali Shah, are hadiths and verses about the
importance and reward of building the
mosque. The most important decorations
of this mosque include seven-color tiles,
mugqarnas work, and embroidery.

3. Conclusion
Fath-Ali Shah Qajar tried to magnify him-
self and  his architectural work

exaggeratedly by building this mosque in
the center of the most important part of
the city, i.e. the city market, and empha-
sizing the large size of this mosque.

According to the documents and evi-
dence mentioned in this study, it can be
concluded that the Shah Mosque related
to the Safavid period was located either in
the currentlocation of the Shah Mosque or
in another place where there are no traces
of it now, and of course, there is a possi-
bility that the tourists and travelers of this
period introduced the Jameh mosque of
this city, which was repaired and restored
by the Safavid kings, as the Shah Mosque.
The dates mentioned in the inscriptions of
this building most probably include the
period from the establishment of the
building by Fath-Ali Shah Qajar to the sub-
sequent restorations and completions of
the mosque.

The verses, hadiths, and themes that
have been chosen for inscriptions in this
mosque, all emphasize the importance of
establishing a mosque, as well as the man-
ners of entering the mosque and the re-
ward of building and improving mosques.
In fact, the selection of these themes was
a form of promotion and magnification of
the founder of the mosque, Fath- Ali Shah
Qajar, in order to consolidate his position
in public opinion.
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