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One of the original manifestations of the culture and customs of any region is the
native arts and industries of that region. The relationship between local art
artifacts and the users of specific human spaces has always been defined as a
two-way and meaningful relationship. The role of traditional arts and local
handicrafts has always been considered in response to natural and physical needs
in the different climates and spaces of the vast land of Iran. On the one hand, this
answer considers the perceptual aspect, desirability, and aesthetic view of the
artifact, and on the other hand, it deals with the functional aspect and response
to environmental-physical stimulus. When the selection and design of the answer
are done through the channel of the artist-craftsman, the handmade is presented
in the form of native art. In this way, while presenting the values, abilities, and
belongings of the region and the specific climate, the native art has a function of
conveying the message and concepts implicitly and openly and is shaped in the
form of decorative, functional, or functional-decorative work. This research aims
to investigate the role of human-artifact interaction in the production of
functional-decorative handicrafts in one of the widely used areas of sash-shaped
design and tries to evaluate the role of the meaningful content of this handicraft
in the context of interactive relationships. The results of the research show that
the indicators that refer to the formal and symbolic function of the sash are
effective in determining the behavior and creating a lasting interaction on the
part of the audience. The research method in this study is descriptive-analytical,
and part of the case study research is carried out through the author's field
research with an interdisciplinary perspective.
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Extended Abstract

1. Introduction

In this research, an attempt has been made
to investigate the indicators of creating
interaction and its quality measurement,
considering the meaningful content of
native artifacts in order to create
communication and aesthetic values. This
research was done on three examples of
sashes in the historical houses of Aghajan
Nesab, Bikaei, and Najafi. The research
method in this study is descriptive-
analytical and is based on the author's field
research. Since the discussion of
interaction and interactive design has
received more and more attention in
interdisciplinary studies nowadays and
examples of indigenous hand-made use
are discussed in the field of design and
humanities, this question is raised: how
and to what extent was the experience of
the direct and close relationship of
human-artifact in the use of a sash as a
native handicraft? In the process of
describing this experience, an attempt has
been made to evaluate and specify the
factors that overlapped the performance
characteristics of the sash and the two-
way communication indicators.

2. Article

Local art and handicraft products in the
central region of Mazandaran and
especially in the old context of Babol city
have a historical background and expected
performance in the eyes of the audience
like their counterparts in other parts of
Iran; artifacts that explain their creation
and formation with art and specify how
they should be made, what process they go
through, and what cultural context they
arise from. The maker understands this
language and then designs objects that can
communicate with the audience. In
addition, native works can become

meaningful through the function of
product identity and describe an event,
myth, or religious narrative in the form of
motifs, prayers, and different visual arrays.
The ways for presenting these concepts
are signs, symbols, and details of form and
shape that show ethnic differences in the
works of different places. In the meantime,
the sash, which 1is considered an
architectural element and is under the
influence of outstanding historical, ethnic,
and cultural values in different spaces in
terms of native structure, is known as a
common product among different ethnic
groups of Iran. The sash in all three spaces
had a similar function and direct
relationship with the users of the space.
Only in the Bikaei house, the functional
aspect is more differentiated than the
previous two examples in terms of the
division of the interior space and exposes
a more obvious functional aspect inside
the space in such a way that it is used more
meaningfully in certain seasons of the
year. These sashes have been examined in
terms of form, proportions, and aesthetic
standards. The images of the samples
show that just as the native space used by
the sash has a main geometric axis, which
is one of the important aesthetic aspects
of Iranian architecture, its decorative
elements are also formed based on scaled
geometric divisions in order to maintain
physical and visual balance. The final form
of the sash and its various shapes, which
eventually end up in geometric designs of
eight-, twelve-, and sixteen-sided knots,
can expand and develop to create rhythm
or repeat its number. The proportions of
the sashes are proportional to the other
decorative or functional interior elements
and try to create a body-bed relationship
in the final gestalt; because every
enclosure appears like a body in relation to
the broad base and this relation creates
the coherence of unity and multiplicity in
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a set. On the other hand, since the sashes
are a kind of space separator that has an
aesthetic approach and the structure of its
components and arrays demonstrates the
existence of symbolic signs and
meaningful decorative function, they have
direct interaction with the users' feelings;
in each of the visual signs that exist in
color, motifs, and the final gestalt, there is
meaningful emotional content, which
defines the human reaction and behavior
and creates a pattern of behavioral
indicators in the environment from the
interaction of the behavioral positions that
each of the design elements creates. Since
religious painting in Mazandaran has
appeared in various forms in folk paintings
or in the form of mourning ceremonies in
tekyehs and houses that had financial
resources from the Alawi period to the
Afshariya, Zendiyeh, and Qajar eras, the
spiritual identity of the sash and its
function as indoor communication
regulator is specified. For example,
religious ceremonies are held every year in
Bikaei's house during Ramadan and Qadr
nights. The sashes of the interior space are
opened during these days and establish
the communication of the main space with
the rooms. The existence of poems in the
elegies of the Ashura event on the
inscription and Ayat al-Kursi on the
wooden beams of the ceiling in Bekaei's
house shows the interaction of Shia
thought with the collection of popular and
local culture.

3. Conclusion

It seems that in native art, the three
aspects of the performance of a product
are not only in the functional aspect and
use but also in the spiritual identity and
individual behavior defined by the artist-
craftsman and experienced by the users.
In addition, the practical and symbolic
functions of the sashes studied in this
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research were more consistent with
human-artifice interactive indicators. It
should also be mentioned that each of the
three functional aspects, including
function, beauty, and decorations, is a
chain of abilities and capabilities to
provide performance in native art in one
collection and cannot be separated in a
demarcated manner. Therefore, it is
obvious that the aesthetic aspect of the
work that appears in its form is solved in
the form of function and decoration and
works in harmony with all the components
and determining the final gestalt of the
artifact. In the investigations conducted
concerning the way of human interaction
with what is called native art and
handmade art used in the body of
traditional spaces, the most important
general indicators were categorized and
identified. The research results show that
people often act the same on an instinctive
level and show a common behavior
towards what they perceive. The level of
meaningful and decisive behavior and
reflection starts from the point where
there is effective communication between
the artifact and its user in a certain space.
The results of the current research show
that the mere practical function is not the
only answer to the needs of the users; the
functions of sash decorations, which have
appeared through symbols, prayers, and
herbal motifs, and creating spiritual
identity are also important and influential
factors in creating a pleasant feeling and a
lasting atmosphere in the historical
buildings of Babol city.
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