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The design and drawing of motifs in most traditional buildings, especially the re-
ligious buildings of Mazandaran, is remarkable in its own way. These images are
often based on Iran’s mythological thought and religious thinking before and after
Islam, as well as the ethnic beliefs of this region. Among the collection of pictorial
works of Mazandaran religious monuments, the motif of the evil eye, which orig-
inated from peoples’ folk beliefs, is of special importance. This motif is illustrated
on the wall of Takyehs. Takyehs are regarded as one of the most important rituals
and religious monuments of the people of Mazandaran, and the collection of il-
lustrations in it is considered to contain people's religious thoughts. Takyehs in
this area are mainly built for the purpose of reciting prayers and mourning for
Imam Hussain (AS). According to the available documents, their date goes back to
the early Qajar period, but the origin of the existing images, including plant, ge-
ometric, and religious themes, goes back to the past centuries. Almost in every
village of Mazandaran (especially its central part), a Takyeh has been established.
Many of them have been rebuilt, but fortunately, a significant number of these
buildings have remained intact. The existing images, which reflect the visual tra-
dition of Mazandaran people, are always influenced by religious, national, and na-
tive cultural beliefs. The use and appropriate selection in the depiction and design
of Takyehs’ motifs is the pictorial equivalent of those folk beliefs; hence, Takyehs
are considered the most sacred ritual and religious places of the people of this
region because they believe in the power hidden in these sacred spaces, which
always evokes a relaxing atmosphere.
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Extended Abstract

As stated earlier, the image of the evil eye
is very eye-catching among other images.
The belief in the evil eye and the presenta-
tion of its visual equivalent by folk artists
and its widespread in different regions of
the province have turned this belief into a
visual tradition that sometimes can be
seen in the form of geometric, animal, and
abstract shapes. It can be said that it is also
widely used among farmers and livestock
breeders, and of course, the method of
conveying this motif (in its various forms)
has many messages and equivalences
compared to similar motifs in Takyehs.
Prominent examples of this pattern, which
can be seen today in gravestones, tombs,
and religious buildings, including Sagan-
far, are often left over from the Qajar pe-
riod. An example of the design of the evil
eye can be seen in Zavardeh village in Ba-
bol. One of the most famous patterns, i.e.
the symmetrical rhombic pattern, can be
seen in this village. Seyed Ahmad Mirakbar,
who is an elderly in Zavardeh village, be-
lieves that people in the past called the im-
age of two rhombuses on both sides of the
main door the dragon's eye, which is an-
other name for the evil eye. The reason for
naming the dragon's eye is not known. Ac-
cording to him, their ancestors also used
this word.

In addition, it seems that the "Dragon's
Eye" design, which is also designed in an-
other form, is in a geometrical form that
acts as a guardian and watcher. A similar
thing can be seen on the edge of the head-
stones of Firozkola village in Amol. In the
desired prominent design, the geometric
pattern of the dragon, from two sides, is
the guardian of the sacred cedar tree. It
should be noted that the dragon is inter-
preted as a snake in the Avesta Bible. The
motif of the evil eye can be seen on the wall

of religious buildings such as Takyeh,
which is the place of reciting prayers and
mourning in the months of Muharram and
Safar. It seems that the reason for the
abundance of this design is to protect peo-
ple from natural disasters. In the collection
of motifs mentioned in the religious build-
ings of Mazandaran province, especially in
its central part (Babol and Amol), it is im-
portant that the position and meaning of
the image of the evil eye is the result of the
collective attitude and national and ethnic
beliefs of the people, which itis also in line
with the Islamic attitude. Folk painters
have combined a number of geometric and
abstract motifs in the design method of
the evil eye to suit the space of each place.
These talisman-like images are always
subjective and have a narrative aspect, and
at the same time, they are a substitute for
people's imagination and a part of their
oral culture. The goals of the current re-
search are to understand the concept of
motifs in the oral and visual tradition of
Mazandaran people and to find the diver-
sity of these motifs.

The research question is how some
popular attitudes and beliefs have been
transformed into various types of arrays in
the form of visual traditions and have be-
come widespread in religious buildings.

The research method in this study is
descriptive and analytical, and data collec-
tion was carried out through library and
field methods. The results obtained from
the research show that according to the
method of using different types of evil eye
charms, three general methods have been
common, and their use is related to the
folk attitude, which has been transformed
into various types of motifs in the form of
a visual tradition:
A: Using animal head skeletons to protect
agricultural land and increase crops.
B: Installing and hanging all kinds of beads,
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verses, and divine names to protect ani-
mals and agricultural vehicles.

C: Drawing all kinds of motifs with sim-
ilar geometric structures on the wall or
ceiling of Takyehs.

- Due to the geographical situation and
the potential for agriculture and animal
husbandry in Mazandaran province and
the necessity of better utilization of them,
including the protection of crops and the
increase of livestock, the use of a number
of forms of talismans to protect against all
kinds of harms and get rid of evil eyes is
common and their use has always made
people calm.

- It seems that the use of horns and
skeletons of animals in agricultural and
livestock fields and even on houses’ gates
has an ancient history compared to the
prevalence of prayers. Increasing the level
of awareness and literacy of the people

over time has made the use of this ancient
method somewhat obsolete and in some
rural areas, it has been replaced with the
spread of various prayers and verses of the
Holy Quran.

- The collection of pictorial motifs in
Takyehs of Mazandaran province shows
that the belief in the evil eye in folk beliefs
was not only something beyond everyday
life but is always influenced by ethnic be-
liefs. The presence of these beliefs has
connected people's lives with their reli-
gious attitudes.

- Most of the arrays related to the evil
eye in the ritual Takyehs of this region, in
addition to the symbolic expression, have
a geometric and abstract structure. Natu-
ralistic and objective forms have no place,
but the narrative aspect of the motifs in
the form of a visual tradition is obvious to
the viewers.
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* Part of the material presented in this
research was conducted in the field and
through interviews.

118 Mohammad Azamzadeh. The Talisman and Visual Tradition of Mazandaran People (Case study: the Image of the Evil
Eye in the Religious Monuments of Mazandaran Province)




ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period APY G NO Olsiio NFel Glivo) g jub ) o)led ) 693

sale

23 pSjpiaz pgal gdyg9e allas)ylyaijle 350 ()19 Cuiuw g pandlo
(Olsle olissl paie sloli
® fosljplacl so

Ol ohasle hadsle 6l (g leso g o B3SUSLS (s galuo g 4o Liaegi 09,5 Lotiuwl !
a.azamzadeh@umz.ac.ir : Lol

18l s &,
°-3-*S-'> \Fol 10019
a>gi 390 0)lg00 (9SG Ll B2y3)93 Il Gl loso LA ) ggite loalT >hlo \L:)‘:'” @):s
Aoz 1 Gt sloly el 5o (B985 pawyi -l 839 Wlsole plaiopia ohg S ugas . LMJMJ ;
Vgl Gllas .l pSadiz 393 9 50 igdise (A il 6)leso (s£g3 < Vbl LIS . 5‘%;0
P&Lwl 5l U D JLESIY (00 wloygb b Mg > LS el o sxobeloas pglal :o_x.d)rolaj' b e
piedaz bl (g ay g b )3 el g log o Eleil G il Gl )3 aSloads )
9 (laiediz) )iz £9d50 < sliicl oyl lofig sl aiul Bl (loygh 2 Liise a5
odl (oliwl calizeo Gbolo > QT o.a).lwf €|9) 9 Ulole (ylaioia (ggw OT BReai Jsleo 4l
)i elyil olfgua.'xw.o J&l @19))6@45;4‘.\»' aizlw Jawo (g lsud Cow a1y Hob
Cdled sgugr gy o AL wuwl Cagy B op0j9; (S35 5o Lt g, gl wuwl s o o%lasuls
o ojlga

ol Wlio @ (1S g Nlosd jgua0 j5 3o SIS 53 g abISS )il Oy els g Bl elis
by o 2 b 083555 9830 990 il 4o g gaawg (635050 -3jls0 LSBT |y 395 (iuds
030 5oyl 3l wiwls ) paolie g (poipin sugiai 0 355G L) Lol olo X (SigSz 4 G
Wlwle Gbsliicl g by)S (B BoSa a5 aub algs dislyy @SS ol @ uices 3553,0
00l awsay goliSaslessdy 1818 LIS )5 g @S Jawe oyl glgsl @ )l i B s

lslasicl g loygb o yuds
0335l LSS (e

g Lhes> U906 g dblain ¢l LSJ"P" 9 5jy9liS 0g8JL Slasiwl @ azgi b aS 350 Hlis
Olxioyie By ey sulas Ll wyse Jolge (Bp b ablio 4 5l g of G
oS Miadize o] w5l dlis @ pull £lgil bbb b il b6 el of | dsdubes
SVguaze 9 p330 b g 33,50 3Ll (Slg) 9 29, UinebT azge (O parwyi g pasdlo I oslisiul

iilogge plobd 30 ez 9 3535 95,0 5 gl sloml 9 ST @y Jawgs b Lol

osljplacl 3o iJghmmo 63imigy

a.azamzadeh@umz.ac.ir :Jaesl WOh335lo ly335lo BBLESLS (5 loso g yio 5aSuly 1 uydT
9l

o

(ob.).)jlo obwl U..u.b..\.o slalo 2» P"JP‘:‘? Pl ((63)90 @Lha)ub.).ulo P340 L_;JI.L!.) Caiuw g p.ud.b .o)bplb.d oo



mailto:a.azamzadeh@umz.ac.ir
https://www.orcid.org/0000-0002-8166-7370

APF 51O Olrdio NEel Glins) g b ) 6)loid 1 0)9

ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period

L Pl pin S Sl wlelaizl ol I Gy
5l e Bl plethawd WSl 8
Lol 9 4y @l Wungy lgdinl dox
ol jl 9 380 bad> ol ;3 b g Cisglie 395
Jlw bl .. <85 50 0,00 dagsi g panll 92
O GBg0 i a5 loj g Aoyo ol S Sl uy
08z o llas < ol JSub sl L1l il
w4 ko QMBI gl U plojee 9 cubleS
3990 i) 9 a8, 00 Giny Jlw 130 iy B dw
LS )3 = somdb Cuamino (o9 b D9 g5 4
3 8 sbudl g 38 sy @ g, — 503 gilo
U s il Cawd 9 035 g 10 isugl sl
()13 ogras lg> 3358 5l |y lagl (abls g pse

(N VAV Jolis)

Glole plaiosio o I Yo (>l adiluw
o3y oS o 3l )8 93 )3 ol olpl
390 0)lsae ol (Gl )leso sbad olugy o
i A4S Cawl 0392 G93UbeS (laie e (ol 426
GLSS (g 0)lgad 9 i (g9, LI wllsd
90 B (Sl goleme 295 4S - olsjle
ol oy g Lliwg) 53 03381y jobo 4 0jg sl
(SO0 wlo,gb b Mg o ‘_)J.))fu.o 030lie ¢ Liwl
ol o oleadd Oy 2230 Gislesel G>H 9
U sl (am)i Ghoss g @b glgil o il
53wl Loyl ¢l o (o0 as (CESTIWED) PU
G Qi gl (Jlghd g oad Cag) LT il
RY RV p3y0 355 ol Cal

P40 sl oL g psjoid> ¥
ol e

5| sSa daeT 4y sliiel g g g pdlo 51 63Litul

" g 0391 S Belgz (Sieyd selols (i

6390 ) Ylizxen J9 loaas G ol L_;),,f)lS
@8 @ slasel g G, g9 ol ablw .l

oo )

8 BlgiSe aS Cuwl ol (o 3 6)lgen (0ol
JBBH oy, -aalad olu o)Ll g joy @4 |y Glug>
ol grar silwdolee 9 pgal Gl Sl el
3L ladiges 4 Cawl 639 2l y95 (sloai®is
-4 g lodai) doygSSiuw 53 (s Rymal lodilis
3O il LSl LS s g s ojug
oy wleas § B 6) 5l a5 ohajl
oo @S siwe IS Jolatime oW b 2]
2 obbbe jgas sl 9 @il onl 6lSR
bl (i gl ol iiwe 200 9 py=e laole
ol U g Gl pSjediz QT ez Sl T glgil
) P30 pobal jgia @S ol 03 i e
9 330 bodzo Sus bl g pSjeinz 3355
ol 33,5 0 P> dLl b el (Slghyd o N
poro s @i lodas 5o slasel g 41,5
- 635,35 slapalls 4 sliel g gl .l 839
0392 Groe Jlww Oborpld 9 0ligldS 355 ok
L aliteo @blio )5 o SISV g 9 ol
ol azgi (JlB @8 Splal Gabixi @ azgl
Ohsis ol Non SeSz (st > POl Llegl
Sl g Sl pSjedizr popho b ol ooyl
B s wlsle Whlasel g oy, (50 GoSe
Sxlosds awloyinds gloil @ o g lans Coww
&lo jl (o ploie 4 LIS (G99 3)ls0 (a0 sl
)3 sialgs 518 (w0 290 (ogo
9 Eweg 9y L G28T 3 URR9R UMY
-gL’iS uvgy 2 69\1.(: ((Guxb C):!l BN ol L$L».L’>J

19bai g Wlelb| L_g)gT.))f i eHle iz eluls
el (Hlwe 6ga @

solols s 5l (So wlgiee ) g 9 pundlo
obwil Cdls b 1) ol 9 29l Hlod 4 o Sy
Ol i Rl dulio plio ) . Cuwils plp
b LB ojglaml gl (5539 9= g pundlo gl
ST Jlo g ¢ i Olelasizl ol ojglawl 1)

(ob.).)jlo obwl U..u.b..\.o slalo » pJp.ai‘a.? Pl ((63)90 @Uﬁa)ub.)..l)lo P340 LSJI-\".) Caiuw g p.w..Uo .o)bplb.cl oo



otlawl 0593 Oyl yio g,

History Of Persian Art in The Islamic Period

Gl - Ollgs gl gl 9 ol Golsdl gl
258wgS g awl le slol Wllgus culadl=s
W ojopd Sy 4 leoyge 9 lodyssi wpul g
22 5l Ol a8 3015 59 g 33sis0 Wlss (Sl
(Vo NPVE (ub) 590 30lgs lolys (ol

ol olgl ) ’ou.uﬂ U.uT 3985 L slasel ¢pl
saliel jgal I (g )l Ml j90lb b .l EVE
190l 5l (B (Jo 3 03500 Cawydl g OIS
30l (odizipd) ot il 5Sulas
030 L,a9§l.:9§ Jwlei (oMl Wlilg )y 55 . uwl 6l
>3S0 3wl ) p0l iz 929 45 Sgibse
5 &5 duall spuiles o (8) Gle Cpao I s
9 les @ Juwgi 9wl @G> iz 1@> (S
WMdlzgd) (Cuwl G> 5w ol &9 lp glas
035 3l 40 O 1 5w oS o3 (VVF ¥V
p2yladly Egalial 19,85 60301 383 &) g1 rnl
025 O18) (Tgika) I Golody § 53l loRei ]
OV T 2l 0,9u

)8 9 poidllgl (same dlex I pliube
33 S 31> o)Ll e iz @ Al (uh 13iuwngs 0
W9 Ol g el 039y 2l e b8 Olo
39 03z e b slade ol ol 5l S
o 0yl @ a8 335liyé (o) el 02590 b
9l g 2lideso 5o aoj 0 1) Sle)lS so sllz 95
9 xb iU @l ol (Jg ) (0o) sely 2ad
d.lTqu GPad (s> 39038 Lads | O pas (aiglas
(QFF AVAF (L olin,s) (35l o0 pjpuinz &85 1,

ole Ol g (o) 2 9530 llas 4 oglle

0jg 0l 33l3 503 Jlxo (g0l | p2jpdiz 3929 (G
i ey aS Nadise glakedsly gl
A o kg (ool (ouboline 5o lopiiz
Cawlas g i b G g )b b LS
3 aamalolise Olgs ol g | of wlgise
plol ooy uublice (o wueo Gub
ol &S jid asdl a5 (olod ol Pab
e gl gue jl 45 aiS ()8 Milgise wuwl
AR )3 958 3929 GRR W il (5,500

)0 3B 4y sldl g sl bl > g
3929 4 (Sloj 63ude () 8jagey 33,80 SU o
9 0tz LSuw o a5 5,38 @ (ludl S ol
350 SS9 g o3y 2 Cawl aiags Ll )i.)..\
e 3 lais 4 (Jgo,8 03,5 un)d b ¢lgiise
o0 0l g 1l JolS g > 3485 9 3V Loyl
padlo 325 148 eslaiwl 3)90 9 63.ES (o |
Ulo aS 6390 ¢yl o o3ude g Cawl (g3l (o0 (SO
Wl il @ g Zwl g CigSuw o b g el
0391 ,l3)95 5 (lojug Cudlio g dzgi I diven

LYY VAL (30 (gaumw) (Cawl

o3d Capogi (e8UgS JBSubl 4 pundle (TS
JlS.uﬂ l.) 9 Jg.o).Q Oygo U o8 qo.u.-.Uo)) Cawl
L 9 3l Clus Oygo 4 b Bgy> ) g wiio
19> 4 | Oloam 9 olwdl g 3idS oo a0 o b 03)S
33295 9 33glise LT 638 4 b g aulsS o o
AEVO (ido 25) () camub hole I (sl
(SYF

9 woudb looguds ol I eslaiwl lekad
G azxe g0l Gl plgdl gl 5o (3ag=
2 Ol ieadlo JBTL alayl) )3 g dise el ,o»
sl 39y ol 4 lagejpw GliE
Caws 4 gl ool 5l a8 lady 2gS3gss
L’):’.I J'| b wleMbl .l ).o| U.J| o|9§ ORI 0301
220 b 03g logl oug ) @S lie o U
G Jwgi 2 ulojlz dapl G8> S5 ¢l 9
O APAY ((Jgbs) (o)l oS g puas

2 g g lopundls 30,18 (25040 Sl S

639) Lol ablio g (5 uSuiny Jole (i golge
sioMw g lads gl @ilhio ;o oSl .ol
3355 31 (65,9LS (slogpe; 9 llgas (13358 95
Jwgio palls glgil 4 «p2jediz ejage L ¢lgil
&9 lp pado Sl eslaiwl (o ol o LA 0
oRg pire 9 el 039 ) Jlww 2 iz
olghd sliiel 9 )b 9ol S el 4 Wlalinmg,
palls (Sl plice o jon Wi .a3)ls g ails

(ob.).)jlo obwl U..n.b..\.o slalo 2» P)P‘:l? Pl ((63)90 @Uﬁo)ub.)..l)lo P340 LSJI-\".) Caiuw g p.uu.Uo .o)ljplb.cl oo

AP BN Olrdio NEel Glinos) g b ) ojlaid ) 6)93




ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period

APF 51O Olrdio NEel Glins) g b ) 6)loid 1 0)9

Vgw = ol s Logas s
St 9 lasso Jalge L ollopls g ol 9l
sllil i g DVgama | iblas g Ll (5
3929 (g33sie Wlwle (slaygl 9 KB5S «(j9liS
oliwl (53830 i) b Wi liwg > .31
0w i )3 Cunl pawye (ol
(oo pMlassl )3) 98w Sl I (s5,9LS
SS9 s @ g e eslaswl (3uugS alSSoS
0 EdSawl cuain diwgy ol Slexo o85,93dlw
Joe I 34l85 (s390e Loz 4SS g9, el b g8
» wobbpels 5l Se asS @ .l glasl
S5y B sbooyge jl es olrzu gloannis
-8 3hweS e saLSUS dglle ) (03D
ol JSb @ 9 333)S o0 o3l ()3 g8 b ot
9 oI5 3Ll zgo po U siizugle aliglo )3 (9,
obol )3 3 i jl po g 035 Lol jud Jlgl,8
S sl

S 0glln pb @b (looygo ;I eslasiwl (puizxon
(b @ blake 6,900 (b=e 4 « kau.Mirka
gl ol 0 | boyge ol ol 6351 2l
&lo (539, 9 o Gl ogle b sileizngli o
238 3 ez

a2l ddlaio) Shlxame (sliamg )5 059l
&8> b (g -olaiile plivl Gl 5> @3l
oR bl cdSwl weolgls L8l sy puiis
Hol Gl Lol 5 Sl sy gloasly
- Jal p3ge liale Sinyd 53 (1 yguad) 3155 o
J=on Gl 039) pganye Sl ded iz )5 ojig
G olgal slapgiow b g 05lg) juw sol> |y ol
©logge) 33,5 pSjpdiz @8 U 3iiS cuas
YA WV

Gy 4> popais zlgel Gl 5l S lapite |l
5)50) (Comss oz juz )35 Sl Jolde
(EVS AP A (gl

9 (ol yol) p>jpidizr 4 Sl plodl azgi
o8 a8 sl Gaoe bz o Wl @ slisel g 490
230 JhE by ol o b 293 (Sa3j esgllis
Ol iy @lolio (550 55 LSS g9 ol b
ol paye dlatel Lwwl 5L i ¢l il
s Aelgd Sl i ST sl Jool @ akas
ohgs bl lulimg) uwd yieS bl
idgs )38 @ aSlasTl il g JlwegS S8
) sludl (B )l diue sbise sLubl g el >
ox0) b g lodils )3y el lgic
LS J=o o (i g 3iS(s0 ool (5,9l
o3l 35 35y13)95 2 (pols Eiio I 4S avo
dles,S

9 03l (50l i glo Sl (g2
payo Wbl b baoc Mg Al Caws (63,9
P20 iga A A8 3 b yloliwg, ojugau
FumSU 50l 6r95p15 9 iugldS b Liwg,
690l Yo |y 593 OlEgl i o8l .l 659
039 lasipe Cuchj g pls b (o) S 203,80
poure gl (g lmws dunye a5 4 g Sl
Sl @ GUT 5L . aubl esgr ol casidiio o
LmPL) 93 aibgs Gyl 9 g y9liS OVga=s i
Sy lojlasl 4w g Mgf | ‘glf ueas U
~ap LA ol > oUT cibslas gl b <5
oo 4 gled pla8l (lajedr) pSjediz ohg
) il g lopudb pludl g glgil 4 Jul>
e At 3l ledgged wigS culd 29390
=90 Ul £95 S8l (sl oS bl @bl
oail @ auel slsyl [y @S suled e Sleul Slg) g
o @00 ol b 2390 S0l93 5550l (S35
slael bales g bigges el @ loliwg, 5> 3as
9 3538850 ol @ |y T o8 @Sl fa5)las (Slsis
powy Sl ol o3b bgehd el yol uoo
AV APV (wal) (awl 6333,8

(ob.).)jlo obwl U..u.b..\.o slalo » P)P‘:L? Pl ((63)90 @Uﬁo)ub.)..l)lo P340 LSJI-\".) Caiuw g p.uu.Uo .o)ljplb.cl oo



ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period

AP BN Olrdo NEel i) g ol ) oylad ) 6,9

L(PAA 005, :35l) gy SUTaao (gliwg) ~Cus)d (59 634 jugl cawl juw CdSwl pundl ) jiguas

oo oUT 5l zlg, ol SUT =gl (sbiwg, o
ol ) sSlas pasd pb sl 63,5393
S8 Uuo» 23S o0 Wi |) dlos il 9 )91 0
O 03S)as ez i (G 4 SgS W SUgS

3940 395 LT (59, gl Y3l g il

295815 59, J48 9 Sy (21 ool (sloorgo uas

2 K5y lojond soorge jugl g si9lis

&S 50 yelas 505 Ollgss g cawl 935 9 (Sliny

23 55 AS (0 Sy olaibwgS Glliny o)lgen
(Yo ¥ yuglald) Cuwl zaly jluws alas 0l

Gliwg)y Olungiles (idgyme I (o aS @
6y 9B Sl 5 oslatwl (b (MSy
69 el )y (65 ulS (o) I iloles
ol Jig (3 jpuinz g LI 895 (gl ruwl sdise
zheo sled) les g (uStlal) s ol
ol slaicl a4 > g 39 eslaiwl (Jgw) o>
33,550 s 3033l g 9 03)5 o el gl
S 0 gy £989 4 9 Jae ool ploxsl @il g

Syl o8l gL g slésel 4

035393 1 eslasiawl (e iz ®95 505 g,
aS Cawl (colek SJgS ¢ dxo Mool 5) siguwl

(0ha3jle Ll U..u.b..\.o slalu jo P"JP‘:‘? Houal 16390 a=lllas)yyl)aijle P30 6l Cuw g p.ud.b .o)bp]b.d RV-L 9




ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period

AP G110 Olxiio NEeF o) g 5mb - o)l ) 6)95

5l eolaiwl ¥ pguas  L(VWAA :o.x.‘ulf.‘; :.S:Ssp) Hag) 9 sliwg, -9iS1,5 glp J'.'.9T padlo 1 eslaiwl .Y jguas
(OPAA 2005 s o) pguinge ol sabw gliwg) -l sl gl panlls

Siyd g (o esid slagl Sl ,3le el 32350
ol 09’

9 Glupgai )5 calio GER3S 9 xS0

Slwle lo)gb s pgas Jsleo LT Hogds (>l
9 il Ole G ipwaiie LSS t9) ool I fwl
Loyl 1) g o0 Dgauxo dlas ¢yl P20 (2030
ovdie gbad cpl o aiay WHnd @ sdkise
Uiyl (lad )fucl.);i 0)lgon aS (i

Ml 590l b 3238 oo Pyt &S olizes
5 ol 13,8 Ll Slls lslasel 1 gl
9 <98, 3l 3,90 pSjeidr alox Sl Lol
ol 0392 po lglol doll azgi 390 il

obaijle oluliwg, on p2ipde 0 sl
B o 9wl saile lagly josel 4 U lizen
Mgy a2 g0 9 23S dse LIST 55 (5l o
elisl .l 038 loT ddo g (5335 olso @aoc
20 juelio) (2Lad b o LIS 3)lg aigSpundl
ShgSl 4S5 (slagginw 9y 1 b ol Wigad 339
S0 030line Jol liwygd (Eshkavarat)
0j88 Ly :adize ddlaio 340 g Olastw i,
9 Japdz L ablie gz ploal o sadbuas
:le).u.\S) (| U.uu).ml G ¢LJ9§).Q> 39,9
(O poguad) (V 1V

).) ‘05 . & > QALO & . F
olajle LS

Ghole gloygl g p2jpdiz 0,y 03ddly 3)lge

Ol Vg S e gl hal pase

ol S U (g 40l 04059, (S35 9 Wislascl

0395 0,059, (S35 U pasio 8 ogub ¢l Lol

JStl g Sllgas #L wludl j ooliiwl .l

.CA.UJ' 0.)9.) é.l') )L:.&.u.) ¢L3[S3

2030 9 (inl sloolesl o Sege I So LIS
Ubgd degaza 9 3950 Wgmxo Ohaijle p3ye
Aol I gl gol> T 45 39290 gm0
2 LS 558 oo 8L pyo gl g (g ol
ozl o )80 age isee @has ol
Lol Caosd . sloais by (8) e plol (5 1k g
28 0,95 Julgl 4 ogy e 39290 Sliwwl 4 dzgi by
(28 Jil 5l el 39290 jglas Livio Lol
)L) EURRNY Lgl.mo_)...u L ‘L;;.{b_xo 090120 9 (WD
(F).Jg.z.u) .).))fuo
Uik 63940) ohadle sliwg, s > Lok
Il ol 03 | 50 4S5 G dof 6550
slasi alizudgs bl wad g lwib baxs logT
»olai . 3ilesile (8L 6395w o= (28
Sl ) olas5b py0 Wl Ciuw aS 3g>g0

(ob.).)jlo obwl U..u.b..).o slalo » P.?JPJ:L? Pl ((63)90 @Lha)ub.).))lo P340 Lle.xp Caiuw g p.ud.b .o)bplb.d oo



ol 0y93 lpl yio 20U

History Of Persian Art in The Islamic Period

AP BN Olrdio NEel Glinos) g b ) ojlaid ) 6)93

(0395 L) poalls I 63lasuwl O yguai

dol liw pgis — Oyl 4SS ylgal e pgiw,

5 @ 1y oflg ol o linlasl Bgy sl 4y
IATEIg.

(5] ez 2 4lo 3wy o0 Has @ )] oglle

e @ wawl said (ohb (5,505 JS& s aS
3 USS ol Glie 2L po CBhe g LSS
Jol MSjou8 liwg) 4SS loggiummw aubl>
Glas 390 s i 5 Cawl s3olin Jo8
a0 oSS o 95 1 Flassl wsse bl
OS5 loajl aS silos @ibSl .l g wabo
(V y0903) ol 035 yua5 Lo olod cbiwwgl o

:35lo) Jol (sUSjgpud (gliwg) -USjgpud 4S5 .F jygual

OPAA 1005,

Rl J3loo &5 503 Eoiia Ligl) ey il
39 LSS 21 9 pgsw lad 5o wuwl ez
o ogle (s iy .Cuwl saolie (8
30 S el g awase sl (poles
Gl ol G2 pibg,20 Sl (S b 03)lg) sLiwg,
3p0 6 pSyao ozl suw (£ pgual) ol Cag, 8
pyo) 1aS Cawl sdize 63)lg;) (sliwg, 6395w
b bol )3 Bplo 95 )5 (559 Yt 93 jgual (@238
PESTES T pL &S 303uobiso (sl puumn
s pazuine 35 ez (5513860 Cde .l

(Oha35le liwl U..mz..).o slalo o P’JI““:‘? Hgual 16390 dsllas)ylysi;le P340 6l o 9 p.w\lb .o.)ljplb.cl oo




ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period

AP G110 Olxiio NEeF o) g 5mb - o)l ) 6)95

(S SERT{)Y) ol slsjl Giids -V jgual
:i&b)dmlﬂﬁiH§§Uu@J4§3-”mJumﬁh
N{) L VRISVALY

g dislw e wlw Joe U Guuns i ool
@3ljpam)) (awl 0350 Wlwle Glosl aislsy
A pguad) (V1A VAY

g0 Blo s @as cpl p3yo (510> Coww o
U9 3 (A oo cumdSh alouinds 505
sliwg) p3y0 a5 338 asuio pol> s
ez dled s pguad LS ol (b (WS 80
3 @ﬂ)L§>Ukua|45(Q5B2u>CH%J§»Qﬂ9.C&wl
Liwg) 3y (g 39dis0 Wgumzo (Siiuw (5)lozo
@b ol wlole Soyd 55 awl aisbual
il Sl @SS lers o) Gl e
S50 (135 1) e sol (59,4 g Pz GgSye
6bad @SS (2w 9 omib R oglle j9uje Wlio
Siolas Uy IS sbid b g 3o 00 05l 31, Js
iﬂﬂgzﬁ)ﬁkwl

i) pSjpiiz Z bl (glaiges & gual
1005, :islo) Jub 63lg; 4SS - (Lasjl
(VaA

Volyiwd s g3 g 6aud 03,91 (g5 Liwgl )5 lo
0 Slowd b Slasissl pb el 5390 9 50U
Slo LT L(EVY APV (g yamigl) Cawl 65lg puan
Glogy Sl (el g slad bl lasjl wle <
Sleo bl Hlo @il ol Gyke g Shidus
Juds ) 08 @Sl dlaz 5l (ol (Slghd cpolad
Wl A0 g i) 9 us bawy slod s jla5lcumgy
05299 4S 5,80 Ailagy o ollae 23 5>
olo pgad ... awl oo Liud laylal g loejeS
Grelan 393 il o3umn (S5 sy 3,8 @ aS
(Ve APVE (lgy) ol (s Sy Sl
il jgpas 3ol o lbele Glosl
1 ogMe Ol I asly Og|JM)p§bum quij
~g) e 0,42 b (gleiludl g (owle> (losgd
Pl dasjl a5 (¢) (e ©pas dlaz i pagdise 9,
aS idlyo 9 S b g gl ployd 4w g

(0ha3jle Gliwl U..u.b..).o sl jo P’JP‘:‘? Houal 1(g3)90 a=lllas)yyl)aijle P30 6l Cuw g p.ud.b .o)bplfa.d oo



ol 0)95 Olpal yio )0

History Of Persian Art in The Islamic Period

AP BN Olrdo NEel i) g ol ) oylad ) 6,9

(sliino aaxlS) po)puibnz Qlodiis 9 pgual
1005, 135 b) b dilaio MS (g b0 4SS
.¥aA

2 63y e JBBl (S pegas)s
wliole Ll suny g0 a3 @ ST lgss plasw
&l Sl (B 5l s 5lmngmad oo 1)l218 0,93
SIS calus slesds St (s les lapanlls s
slopadb Sl (S adl> g gie Jlislw Ho 1) of
Wl 03l (2l 3y iz 895 gl aS (slad
(M pguas) ,o.usuo oo lin

Sl )3 (8) s 1 351 (LSS A pgual

AYPY AVAY 6515 pu)) dole

©loed Glopadb (2 b jugal ol Llis 4l
0,92 )'I 03 gl> @ (s slowwl gles 36
2 e slowl glolesn cuwl azgi (L6 518
|y lales eyl -3loasd dkibgs dz )l g &S wuwgy
laails VG 5 g 48,8 LB Lo )6 Ghgs o
g 355 wigSio Sl |, of Jlal g ils b siisugl 0
(FF OPAVJol) )ls Lgame e

(Ve j29:05)

(uha3jle Gliwl (pde glaly ;> PS> jgual (5390 aslllac)yl)aijle P30 6182 S g pudb Losljplac] oo




ol 0)95 Olpl yio )6

AP 5110 Olodao NFel Gl g ol 1 ojlos ) 0,9 History Of Persian Art in The Islamic Period

590 Wo W g uSs0 «5)l92 panllo M\ jyguai Cawgy 59y Wo Ol g aSp0 15,1925 pandls No pigual
L(FY \WAY ‘UJQM) P 19 U)§ >l cg.bi Cawgd (YV AYAY ;UJQL‘J) P 19 U)§ geary ‘9.mT
95U L e 5o pU aee 4 glad=o 5 (150 2 Ol ilwpgai )99 o pjpiiz pgal Cosol
(Y jagual) Sl o,y S5 b olas w4y 5oL ol Jaas wbasile LSS

lo) 8o oo 5 (Lindd el IS 2o 2SS 0 WLl
035 (995UgS g i «Olu > ) (Jg Sl line
wé-‘-’) Olg 8 pmas 4SS )5 &09 (3950 50

LAY U.L'>|é glas s i Gl AV gual
OPAA 2005, i lo) (Yol -Clushe dlxo ) Clusle

(ob.).)jlo obwl U..u.b..).o slalo » P.?JPJ:L? Pl ((63)90 @Lha)ub.).))lo P340 Lle.xp Caiuw g p.ud.b .o)bplb.d oo




ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period APY G NO Olsiio NFel Glivo) g jub ) o)led ) 693

Uguu)..w Lol «wl 63Lw Lzug.u.» L;‘>|)Jo -55)§U0
pla=l B ) Lo b lopw b b s
MiS e ilgpdiz  GBLSGbe> 9 03,05y
(W jaguad)

salatie hadile ;505 LG b | S5 ol azol
L Jol8 jgbay aS Cwl Lo bw >l ojlw o
Sl pjeiiz s g 63 paw)i zlge o) boglas
eI e eSjeihz i 1SS (1F pgal)
aS =l ogud ol I eslaiwl cCuwl ST
Ul)JJ)LD“LSLm)LQJLQ.Au o (.)J'.) dL.“‘” 9 P)J 109,14_7
(\O).)gga_)) .>9.uuu.o 030l o

S0 Gloy2 T b pSjeudiz (owiie ygad b
395 €95 )0 Sl ST (31> slad ;s esh
iz Oloo Llio (VY o)lol) jgual ¢l - awnly)
(d.)l) \_9|)Jo|) 6.\)|9)' leluug) P.\)..o aS Cawl U:Lm.\j
las 95 3,85 b Lad ol )3 aidl .35l (513860
odled JSib el 09l 9 jgua oualy 9 YL )5 2lgo
4SS bl plinl pge LT S0

Sl pb opee @ (liawg, 5o ol MSj9 8
@-0 WA Lo es b 20,6 (F juguad @ 59 £92))
9 P golw uwl 2B pligs 4 bgiye o
slowl pb g 63dp 0l (JS glgsl b auSs sl
s glaasdls VU .l 63 o3 Aglas
o30lin SO puivixe Hlodbl I glawssS @SS

(ob.).)jlo obwl U..u.b..\.o slalo 2» P"JP‘:‘? Pl ((63)90 @Lha)ub.).))lo P340 Lle.xp Caiuw g p.ud.b .o)bplb.d oo




ol 0)95 Olpl yio )6

AP 51O Oloiio VEeP i) g 3l -1 o)lasis 1 0)95 History Of Persian Art in The Islamic Period

(L) WSjgpud (slimg) 4S5 -lojuw puids pagual jl (plasey NV jiguas
(OTAA K raalh)

o5l ("5&—\»9) Hwliw jl dsa — pjpdis bl N0 gual USj9,48 4SS adw jl (”,-"U\J\si--‘A ) — pSjeuins s \F jgual

QAN 05,5 135 ) (o) (PR 1015, :35D) (o)
BUEIRVUICIRSPPIRCONIFS U YT WK 5 P WWES, Ol 53 pU (p00 b (alinwg ) 3 3Lzl 4SS
(V5 agual) Cawl @83 bl3S [ioles @ 1) pi ez 5l 6,50 s (Jal

oS «SLinleo bolas 1S3 b 35,0 (o) Lixds .Canwl

(ob.).)jlo obwl U..u.b..\.o slalo » pJp.ai‘a.? Pl ((63)90 @Uﬁa)ub.)..l)lo P340 L_;JI.L!) Caiuw g p.ud]o .o)bplb.cl oo




ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period

103955 :35l) Yol sUT gzl 4S5 - pojpibir 25l 18 piguas

(\¥aA

¢ Lol 9 k_JLJT 9 l.mo).p,o E|9J| )_)9T 9 ual 1Y
659LS sy Jlug g Wllgus Lass cage ()l

Do (o Jlizbw b Ggds glgil paunyi iz
LS adw boojlgs o

Shasiml g QL8R Cosog 4 azgi L <Y
9 oljle pliwl @bply 9 5ielis ogdlly
jl edblas alez Sl dagl Sl yigs g rSerpr g
JBl eolass I eslaiwl (pls SLsjl g WYgaz=o
&> 9 3955 £95 ,o I wbles g aigSpunll
9 U5 ol -l 0392 0l 9 29, Ll iz go
Olo Ngn 9 ol 95 a5 203)5 go sliel
>zl Al paolee b sasio gloiuds

ClSl g gld S8 swyp0 Had 4 ¥
> 9 bdpld 9 WS glagse) o Dllg.e
L;'Lo.)é j' t‘LNLC.)l a|9) L} 4.&».3[.6.0 )) ll.mq_)lb})).u.l
Sl g BT alaw @il bl 15955 S
G 1y crpS 0gud ol jl eolaswl (oloy L35 s pIy0
2wy @bolia By )5 9 03,5 Zomio (393>
o b oeaS o8 oll g aesl gloil zlg,
Lol @islw

GrSdouis O

oliwl LS )5 exdnly (ol dcgaze >
ol ddol 9 JL) of 5350 Ui g phaijl
ez pgual pogds g olS/uL'> aS 35 Cusel 4SS
099 9 o slojl g ez GBS ol o)
slai ) (oMl U.u)gu Las of oo py0
@l (ol = hlo ogud 5 dileole LS s
2 bad b cawliio |y (el g (owain (heds
239 3515 6,8¢uly, A g Skume (D o)lgen
9 Lol I (i 9 pase yguad uSule (Jl> e
RS o)y Mgy, awl Ul Lelad Sie)d
9 ubjle Hwl LIS )5 bl lgic @ 5L
G il 4 Blele glal (5,50 5o a=llas

:.).))fuo d.tol.'> d.;.) a.;Lu ‘me

padlo glgil 5l eslasiwl adylb (ogas)s -

9 el 0391 pgupo IS ogud Aw S

Ohbliiel 9 )55 b by ol I eSo

Elosl @ ()10 Coww LB s aS 639 wlele
1wl 0340 Jauwo wlo s

Gl Olos Sl g puSep

(ob.).)jlo obwl U..n.b..\.o slalo 2» P"JP‘:“? Pl ((63)90 @Uﬁa)ub.)..l)lo P340 L_;JI.L!) Caiuw g p.ud.b .o)bplb.d oo

AP BN Olrdio NEel Glinos) g b ) ojlaid ) 6)93




APF 51O Olrdio NEel Glins) g b ) 6)loid 1 0)9

ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period

Olo) pag Luridg wucly) aS Cawl 60l azg0
Oloz Juws dlaicl iy eyl 5l ol adlas 1) andis
2 Olgaz s CdSul oal)h8 L g e idgs 4
69 3z wawl 03 K5yeS (55 )9LkS (o) HUS
el by @ jeie gy ol uBs,95)lw g
35,15 olgly8 slasel

Ololgals 51 (Wl AV) ST a0 sosl duw -0
RG] l.’Iu.uQJ Q:JJ ‘oJ.\Q @bw&o

S L{b.)j‘| gew J'| 03 o0olw U:>|).|o (dgual L'):’.I -7
)lite S @ S 2bbo (97 ez I
jlwsn 52135 ) olugSs s

siilo SzoS il ytion glise 4 imbys -V
LQYF YA (aaae) Cawl (Elo g 59455 g0 o
AYAV ool 8 e & b OleMbl gl -A
VY

O Sl (e glaelS (Joxo 0o 2 Ji2e -9
Lowsiloso )3 g pSxine 5o iy 0 limo
Glise lopilS glol @jhd gloals Sy
950 Juol>

) U S siiwe (lowgr aselad Gy -le
W o8 g il yw JSi @ o8 aslesygs bl
P 55> 9 Uiz b s (508 9 035 5 jgu0
APAY 03lipue) 23S0 el 1) Lelyul JiSbl
(oY

69N U as .)J|L;uuT L;)Loszo L;Id.lgf ‘Lm)l.o.:l.o.w -1\
_)Jg.ww aislw L)l)-)“’)l"’ ULu»' O¥ Lng.o.Qo )I

Oliwl LIS > emnyi Ghgds dcgazes -F

>psnz @ slatel a8 sjlw o pasin Kb
S35 Sl L8 g0l et @luole (slaygl o
wloygl Sl 5l o)lgan aSly wiusl 039) 050)9)
o33 Ngr «Obldicl ul jgas .awl (098
SIS )3 iy 4 bogyye slaal] calél -0

HESLw sl oualed lo o ogMle alas -yl L,,_uJT
(A 9 I)fgagu.b JBl .l ol g (swiie
B )3 Ghols Loyl duz bl 35l LelKls

] T 8w gyl Cainw

lo Cuivgd 2
oLL..g)) Sl ol O)le Ls“")lé u_{l.m)s 33 0jlg ¢l -
U 253 95b b 08 @ g aidigs aS (ales ol

(YA VAV (am0) €3S W) g e jodaz 89D
wsz VLI S 391 Su33 Yl 9 1T iz ¥
9 3l gl LB L 1) 95 exinipnds | o8

Ll lgas gl RVVTL

oS U g 500LS lus 55 ¢ ylibyollé 5 (56T -V
oslaiwly _)Jgfuo 9 Al LL\LJ 6&15)."&0 Lgti.u)g)
slagme; 5 g gl 9 98w Sl
Cawl 0397 PG 0 Juives) AL PR 55J9Li6
e 9 Al VO 00 dads @il -F
aS) 1wl adize (L) Wiuo liwgy olungiles

ol 030 ieS L;u.ug.il.c.) L pdy0 a2>10 659 4ol
Slge Cule) g dilaie oSy Hpas ol e

(WS plwiige jpas g Cawl Gublag

(ob.).)jlo obwl U..u.b..\.o slalo » pJp.ai‘a.? Pl ((63)90 @Uﬁa)ub.)..l)lo P340 LSJI-\".) Caiuw g p.w..Uo .o)bplb.cl oo



ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period

AP BN Olrdio NEel Glinos) g b ) ojlaid ) 6)93

(03 Dl 1ol daoe Kioyd AWA (s daec
S ol Ol Lol

Joluns il Lt

ol i g9 Wlellas S Gl oles
Lyl

mXL»Ul \_A.;SJU.) ).u.u Ul).e_a 9 9 J.P

P30 )b 9 oyl AVVE (Sde (L9240
eV ol Ll o

)2 L;JLJ|9J:> Olg.ll.‘> O lx] AVVE ‘(51.C.).b0| auad b
d.obul.:l.x :&bLL&PJ).o olf.xp 5l semlpg pline
Wlpgs o&iils stl.i.&‘o)).o W) uwb.w)ls
Olyes

U gl ol > oabaill Cllae I i *
9y plesl auslian g (Slsue g0

&L,

SSyo i (0)lygl

).u.u ‘UI)'?H taJ)LJ i} O)Q.IA.MJI )I AVVS (J'J).@o ‘)LG-.’
9 (5$_UUJJ eJ)lJ ‘(\\”VQ) 10 d 6 )‘L\k’:’ 3 CLJ
sl ohe w9 Wla whll (Sl
Olyi o&iils

0 o i lrgd pomw Ol

‘Ul).)d)Lo LSLQ)UL‘LQ.A.U AVAY (doguao ¢0.)|)‘o.a.:>)
G)iai).))f 9 ;g..ub/' )é C’Jl).:..o OLO)LMJ k:)l)LAMI :LSJLUJ
Py AYAD (e (H3e  (gdumw
o&zils ol Lasl 135 (> Obslasel wliidpdyo
D

:0lygi ‘d9| s> ‘)JLw.c 9 Ol wLuuuP.)).o
Olyes o8l Wl Lal

(ob.).)jlo obwl U..u.b..\.o slalo 2» P"JP‘:‘? Pl ((63)90 @Lha)ub.).ulo P340 L_;JI.L!.) Caiuw g p.ud.b .o)bplb.d oo




	6-en
	6-fa

