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The aim of this paper is the survey for relationship between ecological rural ar-
chitecture and rural economic and its impact on the sustainability of rural archi-
tecture. Since the self Sufficiency is one of the important features in the eco vil-
lages and for this reason Manufacture by using available facilities at village and
its surrounding was very important, a very specific relationship between rural
architecture, environment and the rural economic has occurred That is unique in
its kind. The results of this article show that whenever the rural architecture has
been in conformity with nature and optimum utilization of available facilities, its
sustainability relatively increased in all cases. About this, the role of ecology ma-
terials in rural architecture is significant. The Sources of income for villagers, ac-
cording to activities such as agriculture, animal husbandry, local industry and etc
also have large impacts in structure and form of rural architecture and even

Keywords: shows the positive effect on construction costs. So, utilization of Nature Causes
Ecology Oriented, Rural reduced costs and helps that rural economy keeps its dynamics. Therefore, it is
Architecture, Rural Eco- worthy due to the increased cost of living, and become self-sufficient rural to
nomic, Retrofit. rural needy, do more attention to ecological oriented subject at Environmental

conditions in each region, and makes that proper pattern at interference, due to
the Controlling the living environment with energy sources of rural nature. The
Research Methods of this paper is descriptive - analytical study with emphasis on
Library and local studies.
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Extended Abstract

1. Introduction

A rural society is a society that has a
smaller population than the city, has vast
lands, and its most important economic
activities are the production of food, fi-
bers, and raw materials (Sartipipour, 2018:
5). City and village have many differences
in the field of economy and architecture.
The most important feature of villages that
distinguishes them from urban areas is
their dependence on nature, water, and
soil in such a way that their social, eco-
nomic, and physical system is formed in
relation to these factors. The category of
dependence on nature has a significant ef-
fect on rural settlements. Various factors
are influential in the formation of rural
settlements, among which the factors of
the natural environment have played a sig-
nificant role in the formation and develop-
ment of the vernacular architecture of the
village (Saeidi, 2015: 43) so that the villag-
ers have always tried to consider them-
selves a part of the surrounding nature and
use its resources optimally. From ancient
times until today, mankind has paid special
attention to architecture and building
construction for the peace and comfort of
himself and his fellow humans. But in the
contemporary era, due to the lack of un-
stable energy sources, there has been a
movement towards the optimal use of sus-
tainable energy sources that were once
used in past civilizations. Every architec-
tural idea should be recognized based on
its past path and the ground for forgetting
these original concepts and patterns
should never be provided by separating
these ideas. Each pattern is created ac-
cording to the needs of that period and to
respond to those needs. Past and indige-
nous patterns are not rejected now and
can complement contemporary patterns.

2. Effective Factors in the For-
mation of Rural Vernacular Ar-
chitecture

Rural architecture has been formed under

the influence of various factors, which

have played a significant role in the conti-
nuity and stability of rural architecture.

Here, all important and effective factors in

the formation of rural architecture, such

as nature and its sub-branches, economy,
and culture and its sub-branches in a spe-
cific geographical area are called ecology.

“Eco” in the Moin dictionary comes with

the two meanings of unfurrowed and un-

cultivated land and region (Moin, 1386:

193). In fact, the human tendency to har-

monize with nature and the surrounding

environment in order to create a desirable
self-sufficient settlement is ecologism.

Rural architecture is actually a type of
vernacular architecture, spontaneous,
original, and faithful to nature, whose
functional and physical elements and
components are influenced by nature, the
economy, and the livelihood of villagers,
which enriches rural architecture. In gen-
eral, rural vernacular architecture has
been influenced by various geographical,
social, economic, and cultural factors (Zar-
gar, 2015: 31). The mentioned factors have
historical roots, and in fact, real human
civilization has appeared only in parts of
the geographical areas that have a favora-
ble climate and fertile soil (Shokoui, 1373:
45). These factors have been very im-
portant since the beginning of the for-
mation of human societies. In the for-
mation of vernacular architecture, some
social and economic relations with the
natural environment and cultural symbols
are skillfully reflected in a way that sim-
plicity and decoration are manifested in
them at the same time (Alpagunovlo et al.,
2014: 98). The measures used in rural ver-
nacular architecture always indicate the
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respect and harmony of the life and body
of the villages with the surrounding nature
(Sartipipour, 2008: 53). In the construction
of buildings in most rural places, the prin-
ciple is to use the material that exists in
the surrounding nature. For example,
wood is used at the edge of the forest, clay
is used in the desert, and stones are used
in the mountains (Zargar, 1376: 14). When
the materials are locally sourced and the
labor is family members and neighbors,
the price of the building will be cheap and
will not bring a significant cost to the fam-
ily's economy (Zargar, 1376: 16). In fact, the
idea of the villagers is based on reducing
costs and increasing the capabilities and
durability of local materials to build shel-
ters for the family and suitable spaces for
products and production factors (Homo,
1385: 163). By knowing the geographical
factors, especially by knowing the materi-
als, the villagers took remarkable action,
and by using natural materials for con-
struction, which are related and in accord-
ance with the climate and geography of
each region, they have created a space for
the sustainability of rural vernacular ar-
chitecture. The use of local materials to
shape the environment and build shelters
shows the decisive role of nature in the
formation and physical identity of villages.

3. Examining the Relationship
between Architecture, Econ-
omy, and Rural Ecology

Most of the definitions given about the vil-

lage emphasize the type of activity, the

way of living, the conditions of the natural
environment, and the resident population

(Rezvani, 2011: 21). In general, a village can

be defined as a settlement whose predom-

inant production is agriculture, animal
husbandry, and industry, and whose pop-
ulation is much smaller 'than the sur-
rounding cities (Iranian Statistics Center).
In this definition of the village, one of the
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main pillars is the source of income and
production of the villagers which shows
the importance of the economy in the vil-
lage. Rural houses, unlike urban houses,
are not only the residence and resting
place of family members, but also a place
for the production of livestock, agricul-
ture, and local products, depending on the
family's livelihood. Any activity that is car-
ried out in the village environment in order
to ensure the welfare and life of villagers is
called the rural economy (Mahdavi, 1384:
169). The rural economy is a branch of the
economy that is interdependent with the
agricultural economy, and in general, is a
part of the national economy (Asayesh,
1376: 17).

4. Conclusion

In rural areas, the pyramid of natural re-
sources, rural architecture, and rural
economy are interdependent in such a
way that in the first place, it creates a rich
rural ecology, and in the second place, any
interference in one without regard to the
other has irreparable effects on all ele-
ments of the village. Since the original re-
sources of the villagers in most fields have
always been in nature and have been re-
peatable, the method of using and protect-
ing these resources and the continuity of
nature's life is a principle for the villagers
and leads to the stability of the rural econ-
omy and further, leads to the stability of
the rural architecture, and makes the vil-
lagers self-sufficient, which ultimately
leads them to sustainable development.
This issue in rural architecture has been in
the form of sources of material supply for
construction, sources of energy supply for
the residents of buildings, and sources of
supply of welfare facilities from nature and
the surrounding environment of the vil-
lage. This category makes the villagers in-
dependent of the government and the po-
litical-social conditions of the cities.
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