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Music has a special place in all elements of the life of the natives of Mazandaran
and it is not an exaggeration to say that all their cultural expressions dealt with
the element of music. But in order to analyze and interpret this link, which has
been connected from the distant past to the present day like a chain, it is neces-
sary to provide a documented division as "dissection". If this division is based on
certain criteria, it can be helpful in identifying other cultural materials of the na-
tives. Naturally, many cultural phenomena have disappeared due to the confron-
tation of other cultures (either because of the immigration of foreign tribes to
this land or because of the entry of the dominant tribes in the war), but certainly,
many of the remaining phenomena of today have their roots in the distant past.
By presenting theoretical and practical scientific frameworks in the field of Ma-
zandaran folk music anthropology, apart from explaining the musical life of the

Keywords: people of the region, this study attempted to open a way for archaeologists to
Anthropology, Folklore, reconstruct past human societies; because maybe these studies have not been
Aesthetics, Folk Music of | paid attention to from this point of view. In order to achieve this result, the sys-
Mazandaran. tematic artistic and aesthetic aspects of the natives’ art have been extracted and

presented, and finally, the obtained result revealed that by researching and stud-
ying the evolution and the process of changing the musical culture of the region
and by paying attention to the analysis of the form and content of music and even
the content of the lyrics of folklore songs, the human, social, economic, and even
emotional relationships of the past societies of Mazandaran natives can be re-
constructed. In order to reach such information, historical and descriptive ap-
proaches have been used in a complementary way, and two field and documen-
tary methods have been used to collect the basic information of these research
approaches.
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Extended Abstract

1. Introduction

In the study of the evolution of tools and
rituals and the ways of using these tools
and holding rituals, which is the subject of
ethnographic study, folklore presents the
behavior, actions, and oral literature of the
"yesterday" society from the past to the
present day, and is regarded as a neces-
sary and valuable tool and a guide for rec-
ognizing this evolution. Of course, let's not
forget that this guide is to better under-
stand "yesterday" and the evolution of cul-
ture, which does not remain constant, is
not enough to study "today" society. In the
meantime, with the opposition of these
two, a kind of "change" is seen, which of
course is also the product of a "trend".
Dealing with these changes automatically
requires the researcher to follow the
frameworks of anthropological studies.

With the emergence and expansion of
methods and theories, folklore studies
were placed in the territory and as a com-
plement to ethnographic research, which
is a comprehensive and in-depth study of
a limited society. For example, in the field
research of Mazandaran's agricultural and
pastoral community, local couplets taken
from oral literature can be more helpful
and confirm the farmers’ and shepherds’
way of working and living and also a more
accurate understanding of the evolution of
tools, activities, and traditions. Therefore,
one of the ways to know the evolutionary
process of indigenous cultures is to use
songs and to know the music of that peo-
ple. Work songs, happy songs, narrative
songs, etc., express some kind of inade-
quacies or everyday life at the time they
were written. One of the problems of re-
search in this field is to deal only with the
field of music, without taking into account
the environmental, climatic, and people's

conditions; studies that deal with the com-
ponents of music, folklore, and anthropol-
ogy, simultaneously and in harmony, and
investigate the influence of each on the
other have not been done, or at least, has
been done very little. Taking into account
the above, to achieve the right result and
avoid dealing with a single issue, this study
tries to pay attention to the issue of an-
thropology, at the same time as music. For
this purpose, by stating the current situa-
tion, the descriptive approach was used in
addition to using the historical approach
to pay attention to the changes that have
occurred. Certainly, to conduct anthropo-
logical and folklore studies, partial field
studies will be necessary, and the author
was no exception to this rule. In addition
to the field method, data collection has
also relied on the document method.

2. Culture and Aesthetics

In the broad systems used in aesthetics,
the role of worldview, i.e. what are called
preconceptions in which people of a soci-
ety have their own ideas and interpreta-
tions of the rotation of the planets, is al-
most ignored as the primary cognitive fac-
tor in the formation of aesthetic systems;
despite the fact that it is this worldview
that organizes the objective materials of
aesthetics in every society (Herndon, 1388:
85).

3. Position of Form and Con-

tent
The internal integration of human beings
in society is only possible through
knowledge, that is, through the use of var-
ious kinds of knowledge, and this
knowledge is obtained through everything
called religion, science, philosophy, and
art, or all of these together. To be more
precise, art is a categorical manifestation
created to promote the understanding of
rich cultural values, in such a way that
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affects internal integrations (Spengler,
1926: 191). The personality content of art in
social groups originates from the
worldview of the members of that group
within the society. The worldview of the
natives of Mazandaran is dependent on the
historical aspects and experiences of sub-
sistence economy and work. Therefore, it
can be said that the natives of Mazanda-
ran, even before the last half-century, only
used ritual methods to achieve artistic
awareness, and only in the last half-cen-
tury, other aspects were added to it. One
way to know the life of the native people of
Mazandaran in the past is to know and un-
derstand the types of music and folklore
songs. In folklore music, in addition to the
form, content, and theme of the song,
singing or songs lightened the way to
achieve this knowledge.

4. Aesthetic System of the

Natives of Mazandaran
To explain the aesthetic system of the na-
tives of Mazandaran, three general fea-
tures have been considered:

A) The art of the natives of Mazanda-
ran is ritual-experimental art.

B) The musical art of the natives of
Mazandaran is useful and practical
art.

C) The art of the natives of Mazanda-
ran is the art of participation and
usefulness in deeds.

5. Conclusion

Due to the change and evolution of culture
in all times and places, it can be seen that
only dead cultures remain constant and
signs of dead and unusual cultures can be
found in museums, documents, and books
representing ancient cultures. The use of
such tools and documents in studying the
evolution of culture is beneficial, neces-
sary, and mandatory. In this cultural trans-
formation and change, for example, the
agricultural tools of the past and the songs
of the shepherds do not meet the biologi-
cal and emotional needs of today. It is ob-
vious that due to the knowledge and social
recognition of the tribes, the use of folk-
lore and oral literature in the form of
books and films will continue, but will not
become popular. The accelerating change
and transformation do not stop, but the
research and study of the evolutionary,
cultural, and social course is necessary to
express the historical and national iden-
tity. The role and task of anthropology is
the study of culture and ethnic groups in
time and place, until today. Therefore, it is
not an exaggeration to say that folklore
music and anthropology are important
tools as basic information in archeology,
which unfortunately has not received
much attention so far, even though the re-
construction of past human societies is
considered as the main goal in archeology.
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