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Abstract

Ettehadieh Hammam (Iranian traditional bath) with the architecture and form of
cold climate hammams inside the historical context of Urmia market is a building
from the Qajar period. The structure and dimensions of this hammam are based
on engineering calculations. The purpose of this research, in addition to intro-
ducing appropriate solutions to preserve the building of the Ettehadieh Ham-
mam, is to answer these questions: Is it possible to revive the building in a modern
way? How can it be done by preserving the former body, which is indicative of
the usage, customs, and culture of the predecessors for future generations? The
most important issue for starting such research was this historical building, being
at the crossroads of destruction and change of use. A number of historical baths
have lost their original nature as baths by changing their function to a different
one. What was noticed in this research is that although the change of function
leads to the durability and physical survival of the building, it causes the destruc-
tion of intangible aspects and anthropological values of this historical-cultural
place. In this study, descriptive-historical and field studies were used to check
the above assumptions. The result of this research shows that although protect-
ing and strengthening a building is the first vital step in preserving it, the perma-
nent presence of humans also plays an important role in strengthening and main-
taining the body of the building. In addition, due to the accuracy of past architects
in choosing and using structural knowledge and suitable materials for its con-
struction, bringing back the previous function of Hammam in the form of con-
temporization can be the best way to preserve the body of such a building along
with preserving its authenticity.
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Extended Abstract

1. Introduction

It may seem easier to preserve the identity
of Iranian architecture in residential build-
ings, but it should not be overlooked that
the identity and culture of a nation are not
only specific to the residential space and
its other characteristics; rather, it is nec-
essary to protect the essence of identity in
public places and large spaces. Public
baths are non-profit buildings that have
played an essential role in people's lives.
The traces and pieces of evidence left by
the past, as well as the existence of space
and a place for washing in the historical
complex of Persepolis, all indicated the
high value of purification in ancient Iran.
In addition, with the emergence of Islam
and its spread in cities and villages and the
foundation of many religious duties on pu-
rification and washing, public and private
Hammams (Iranian traditional baths) have
been formed with different shapes and ar-
chitecture based on the climate of the re-
gions during different centuries within ur-
ban and rural contexts. Today, with the
development of life and the lack of need
for buildings such as Hammams, these val-
uable buildings are subject to destruction.
Mirza Ettehadieh Hammam in Urmia was
also subjected to this neglect and was at
the crossroads of destruction and change
of use. Considering that a number of his-
torical baths in the country have lost their
original nature as baths by changing their
function, the question raised in this re-
search is whether the change of function
leads to the survival of the intangible as-
pects and anthropological values of this
historical-cultural place or is it only a
guarantee of the physical survival of the
building? This research is qualitative with
a historical-descriptive approach based on
library and field studies and has described

the valuable building of Ettehadieh Ham-
mam in Urmia. To investigate the possibil-
ity of contemporizing this historical bath
based on the customs and culture of the
people of Urmia city, this research pro-
vides the necessary solutions by referring
to the remaining documents and pieces of
evidence according to the rules and regu-
lations of the international charters. Con-
sidering these issues, the achievement of
the present research is to emphasize the
restoration of the identity and authenticity
of the building by using the contemporiza-
tion approach.

2. Article

According to the existing tiling on the
stem of the internal dome of Sarbineh
(changing-room) space, the building of
Ettehadieh Hammam was built by master
architect Ali Ashraf in 1335 AH. The bath is
built at a lower level than the ground and
the winding corridors between the hot and
cold spaces have prevented its energy ex-
change with the outside space. The spaces
of this bath include the entrance, Sarbineh
(with dome cover) and four dressing
rooms, sauna (with dome cover), services,
and other side spaces. The foundation of
the building is like the traditional founda-
tions of sunken and poured type and is
covered with rubble stone. In Ettehadieh
Hammam, the external walls of the build-
ing are made thicker than other walls that
bear the same vertical load, so that they
can withstand the thrusting forces of the
bathroom linings. The covering arches of
Ettehadieh Hammam include four types of
arches: Colambo, Palatine, Skullcap, and
Barrel arches. The only array used in Ham-
mam is the seven-color tile under the
Sarbineh dome. In general, the causes of
damage in Ettehadieh Hammam are based
on several factors, including lack of proper
maintenance and excessive use of the
building's capacities without conscious
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attention from the guardians of Hammam,
some incorrect structural interventions,
the rising humidity of the substrate, other
factors such as precipitation and frost, and
most importantly the decrease in the qual-
ity of the raw materials in the building.
Restoration measures that must be done
before contemporization include the re-
pair of the roof, crawl space, walls, floors,
pools, and bathroom facilities. Contempo-
rization means renewing and updating;
this action can have similarities in appear-
ance and differences in behavior and
norms, which itself has an independent
personality and identity. Considering what
was mentioned and relying on interna-
tional laws and comparing the proposed
uses based on the originality, culture, and
the social and economic status of the
neighborhood, and urban plans, the return
of the use of the bathroom in a contempo-
rary form is the best choice for the build-

ing.
3. Conclusion

Certainly, today Hammams have lost their
function or have been neglected by the

city authorities and many of them are on
the verge of complete destruction and
many have been completely destroyed and
turned into new buildings. In the mean-
time, a number of Hammams continue
their physical life by adopting new func-
tions; but sooner or later their physical life
will end due to improper use. From what
has been said, it can be concluded that the
first and most compatible use proposed
for the revival of any building should
strengthen the cultural and social values
of the building, and this means that the in-
tended use should be compatible with its
historical and cultural background, and
should be active to preserve its body. In
conclusion, it should be said that the im-
portant thing is to collect the customs re-
lated to the Hammams and practice them
on those old buildings that have remained
firmly standing to give them a new life.
People should also get to know their not-
so-distant but forgotten past by being in
these buildings’ inner spaces, which were
once strong social and information bases.
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ICOMOS: The Burra Charter (The Aus-
tralia ICOMOS Charter for Places of
Cultural Significance) (1981)

ICOMOS: THE NARA DOCUMENT ON AU-
THENTICITY (1994)
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OXFORD advanced learner's dictionary

ICOMOS: INTERNATIONAL CHARTER
FOR THE CONSERVATION AND
RESTORATION OF MONUMENTS
AND SITES (THE VENICE CHARTER
1964)
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