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Extended Abstract

1. Introduction

In archaeological activities, pottery is the
most abundant finding and therefore one
of the most important data for relative da-
ting of ancient sites. Kohgiluyeh was also
part of Fars province in the early Islamic
centuries and was considered as a signifi-
cant region (Sepidnameh et al., 2017: 70).
Kohgiluyeh and Boyer-Ahmad province,
especially before the Islamic Revolution of
Iran, were known as a nomadic (tribal)
area. In the past, the economic basis of the
nomads in the region was mainly livestock,
and generally, the life of tribes and nomads
in various aspects is dependent on live-
stock. The migration of tribes within the
region has led to the formation of internal
communication routes, which are referred
to as "tribal routes." Each tribe in the Koh-
giluyeh and Boyer-Ahmad region has its
own specific tribal route, which they have
been passing through for centuries, and
many of them pass through difficult-to-
cross passes, valleys, and mountainous ar-
eas. The length of tribal routes is not the
same for different tribes and may vary
from a few to several hundred kilometers
(Safinejad, 1989: 277). The importance of
understanding tribal routes lies in under-
standing the livelihood system of the peo-
ple in this region, as one of the significant
phenomena of the archaeology of the re-
gion, known as "pre-historic pottery", has
been attributed to nomadic groups scat-
tered in the territory of Kohgiluyeh. The
well-known phenomenon of the expan-
sion of handcrafted incised pottery,
known as prehistoric pottery, can be con-
sidered as one of the fixed components of
the Giluyeh tribe, which existed in most
non-urban areas until the 8th century AD.
Studies have shown that this incised pot-
tery in the Boyer-Ahmad region has a light

orange-brown to red or cream-colored
clay. Most of the pottery is covered, espe-
cially with cream-colored coatings on ves-
sels with light orange-brown clay. In terms
of decoration, most of the pottery is deco-
rated with dark red to brownish-red inci-
sions, mostly in the form of wide bands
and irregular wavy lines, generally drawn
hastily and inaccurately. The forms of ves-
sels decorated in this manner include
small round jars, pots, flat plates, and shal-
low bowls (Whitcomb, 1382: 84). The con-
centration of ceramic production alone in-
dicates the existence of a certain distribu-
tion system, in which, besides pottery,
other goods and services, or both, are of-
fered. In other words, the concentration of
ceramic production indicates the exist-
ence of a local exchange system (Majidza-
deh, 1368: 114). The production and distri-
bution of prehistoric pottery in the re-
mains of dual climate settlements (cold
and warm climates) in Kohgiluyeh and
Boyer-Ahmad indicate a pattern of sea-
sonal agriculture and pastoralism. The dis-
tribution of this type of pottery indicates a
coherent economic pattern for this region
during the Middle Islamic period (Whit-
comb, 1382: 86). Based on archaeological
findings, it is assumed that this type of
pottery in Fars is related to nomadic rela-
tionships, and its dating (4th to 7th centu-
ries AD) corresponds to the hard pottery
and other areas in the west of Shiraz (Ibid:
322). If we accept the assumption that pre-
historic pottery was locally produced in
Kohgiluyeh, the presence of this pottery in
Islamic areas of Fars indicates the out-of-
area trade of this vital industry to sur-
rounding areas. It seems that two factors
have been effective in the expansion of this
phenomenon: 1- Extensive connections
between Khuzestan and Fars, and
Khuzestan and Isfahan during the early
and middle Islamic centuries, with their
transportation routes passing through the
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current Kohgiluyeh and Boyer-Ahmad re-
gion. 2- The livelihood system of the peo-
ple in this region, based on animal hus-
bandry, carried out in seasonal pastures
and migratory routes. Studying the out-
of-area communication routes of Koh-
giluyeh and Boyer-Ahmad will greatly help
us understand this issue (see: Sepidnameh
and Khalidi, 1392; also: Sepidnameh and
Kakaki, 1395: 173-174).

2. Discuss

The text discusses the significance of in-
cised pottery from the Islamic period, also
known as prehistoric or pseudo-prehis-
toric pottery. It mentions that this type of
pottery is one of the most important ar-
chaeological data in Western Asia during
the Islamic period. The term "incised pot-
tery without glaze" is suggested as a more
comprehensive and accurate description
from a typological perspective. The text
also highlights the widespread distribution
of this type of pottery across various re-
gions in Iran and even beyond, including
Fars, Khorasan, Central Iran, the Persian
Gulf islands, and areas in Iraq and Syria.

Furthermore, it mentions that despite
the initial assumption that incised pottery
from the Islamic period was mainly found
in southern and southwestern Iran, fur-
ther research has revealed its presence in
various parts of the country, including
mountainous and foothill settlements as
well as urban and rural areas. The text also
discusses the dating of this type of pottery,
with some scholars expressing doubts
about its dating and suggesting it may be-
long to the middle and late Islamic periods.

The description of the incised pottery
from Site 091 Chamshir indicates that it is
generally made of clay with an orange, red,
or light brown color and is characterized
by thin mineral adhesive. The surfaces of
these pottery pieces are often covered
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with a thin glaze in various shades of red,
orange, and light brown. The incised mo-
tifs on these pieces typically consist of
simple geometric patterns such as wide
bands, wavy lines, chevron patterns, zig-
zags, and repeated triangles. It's noted
that these pottery pieces generally have a
more delicate body compared to other
types. Out of the total collection studied,
52 pieces of incised pottery were identi-
fied.

The provided text discusses the pres-
ence of incised pottery in the research
area within the Kohgiluyeh and Boyer-Ah-
mad regions. It mentions the identification
of 91 sites with famous pseudo-prehistoric
pottery out of a total of 273 identified ar-
chaeological sites. These sites include lo-
cations such as Caravanserai Moham-
madabad in Kohgiluyeh and the Kombous
Bonari site.

The text also discusses the initial as-
sumption that the presence of incised pot-
tery from the Islamic period in areas with
a dual climate indicated a pattern of sea-
sonal agriculture and pastoralism. How-
ever, further research has revealed the
presence of this type of pottery not only in
mountainous and foothill settlements but
also in urban and rural areas. Some schol-
ars have expressed doubts about the da-
ting of this pottery, suggesting that it may
belong to the middle and late Islamic peri-
ods.

The description of the incised pottery
from Site 091 Chamshir indicates that it is
generally made of clay with an orange, red,
or light brown color and is characterized
by thin mineral adhesive. The surfaces of
these pottery pieces are often covered
with a thin glaze in various shades of red,
orange, and light brown. The incised mo-
tifs on these pieces typically consist of
simple geometric patterns such as wide
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bands, wavy lines, chevron patterns, zig-
zags, and repeated triangles. It's noted
that these pottery pieces generally have a
more delicate body compared to other
types. Out of the total collection studied,
52 pieces of incised pottery were identi-
fied.

3. Conclusion

The conclusion drawn from the research
on Site 091 Chamshir indicates that it con-
sists of three parts: a) two similar building
units with a corridor and three rooms, and
b) two rooms resembling storerooms. Due
to its unique geographical conditions with
suitable winter precipitation and warm
summers, this four-sided architecture is
likely associated with semi-settled tribes.
The pottery found at this site, especially
the incised pottery without glaze, suggests

that this site was likely in use from the 3rd
to the 5th century AD. The pottery is di-
vided into two main categories: glazed
pottery and unglazed pottery, with the
glazed pottery comprising a very small
number. The unglazed pottery is further
divided into two major categories: simple
pottery (beige, red, and gray) and pottery
with decorative elements (incised, added
designs, and incised pottery). Incised pot-
tery is a well-known type in the Near East,
dating from the 2nd to the 8th-9th century
AD. However, further detailed research
conducted in the Kohgiluyeh and Boyer-
Ahmad province suggests that the painted
pottery belongs to the 3rd to 5th century
AD. Therefore, with greater emphasis, it is
highly probable that Site 091 Chamshir be-
longs to this time period.
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