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Abstract

Although the artist creates a work of art in his mental effort by visualizing objective facts and mental
concepts, unfortunately, many artists only pay attention to the work of art and devote all their energies
to creating a work of art, not Just correcting and adjusting and actualizing the mental and mental forces
and talents that are the cause of the creation of a work of art If the inner talents of people are discovered
and used in the right direction, more valuable works of art will definitely be created. The purpose of
writing the present research is to investigate the systematic and useful aesthetic components of Allameh
Jafari (face, content, form and truth) in the works of picture writing of Jalil Rasouli. According to the
present research, the author is looking for this question: 1- What is the relationship between the
aesthetic view of Allameh Mohammad Taghi Jafari and the works of picture writing of Jalil Rasouli? The
present research method is qualitative in nature and practical in terms of purpose. First, after identifying
the research problem and collecting information in a library form (using authoritative sources and books
as well as articles published in the research topic), the data was analyzed and the hypotheses were
evaluated and the answers to the research questions were addressed. In the present study, picture
writing in the works of Jalil Rasouli, a contemporary artist of our country, who was formed in Iran, are
examined according to the aesthetic point of view of Allameh Mohammad Taghi Jafari. For this reason,
to examine this title, the study of picture writing, picture writing in the works of Jalil Rasouli and the
aesthetic opinions of Allameh Mohammad Taqi Jafari has been studied. The community considered in
this research is the picture writing of the contemporary era. The selection of samples from this studied
community includes Tafannoni, Islamic and Jalil Rasouli picture writing from the fifties to the nineties of
his artistic life. In this research, 6 of Rasouli's works are summarized in a table after a complete review.
Since art for art's sake is considered the best type of art among most artists, the discussion of art for
human beings in reasonable life has faded among artists, it seems necessary to match the aesthetic
attitude of Allameh Jafari with the works of Jalil Rasouli. By comparing the attitudes of Jalil Rasouli and
Allameh Jafari, we can come to the conclusion that both of them are religious people and their great love
for the Ahl al-Bayt has caused them both to have a religious and religious attitude towards art. Jalil
Rasouli has used literary poems in some of her works and was able to give them a divine color. The
simultaneity of this course of attitude with the Islamic revolution of Iran has caused her art to be noticed
by the general public and to demand art for humans in a reasonable life.

* The article is extracted from the thesis entitled: An aesthetic study of moshakkal calligraphy based on the
opinions of Allameh Mohammad Taghi Jafari (a case study Jalil Rasouli's works
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Extended Abstract

1. Introduction

Some people believe that art in itself is
desirable, because art reveals the artist's
genius, and no law or criteria should limit
art, which expresses the artist's
personality and genius. If we set
boundaries for art, we have stopped the
genius of the artist, because it is not
related to the artist what effect his work
will have on others. Also, the artist's
creativity and genius cannot be stopped
because of the profit and loss of others.
What matters to the supporters of this
theory is "interesting" and not the truth. It
is enough that a work of art is interesting,
whether it is useful or harmful to others,
being interesting is desirable in itself.

Some people also believe that art, like
other human intellectual products, is for
the regulation and exploitation of society
members, so it is necessary that such
works of art that are harmful to the public
should not be exposed to the public.
According to this opinion, art is for society,
not for art and the artist.

According to what was said, Allameh
Jafari considers art for art's sake to be the
lowest form of art and believes that art
should be for human beings. With this
statement, it is not just acceptance or
non-acceptance of the society. It is
possible that one society accepts an art
work and another society does not accept
it, the criterion should not be the society,
but the growth and perfection of man.

If the inner artist is not refined, his
artwork may be not only not useful for
human life, but also harmful.

Since art for art's sake has influenced
the way contemporary artists of our
country create artwork, we considered it
necessary to conduct research in this

regard. The purpose of this research is to
find the relationship between the
systematic ~ and  useful  aesthetic
components of Allameh Mohammad Taghi
Jafari in the works of visual lines of Jalil
Rasouli. The following question seeks the
relationship between the aesthetics of
Allameh Mohammad Taghi Jafari and the
pictorial lines of Jalil Rasouli.

2. Discuss

Unfortunately, the works of pictorial lines
have not been gathered together and due
to their dispersion, they have not yet been
studied coherently. By searching the
theses available in Al-Zahra, Tarbiat
Modares, Hanar and Tehran universities as
well as the Irandak database, no research
was found that only examines pictorial
lines and the only book that examines
Rasouli's works can be found. He
mentioned the secret of calligraphy. Kaveh
Timuri introduced Jalil Rasouli as a
calligrapher and calligrapher in the book
"The Secret of Drawing" and did not
mention his pictorial lines.

In this research, we tried to study the
problem lines in the works of Jalil Rasouli
according to the aesthetic opinions of
Allameh Mohammad Taghi Jafari.

Allameh Mohammad Taghi Jafari with
his philosophical insight (Table 1-2) can be
claimed to present a deconstructive
movement about the philosophy of art to
the vast majority of people who are aware
of the identity and greatness of art with
the exception of artists. They see it as a
secondary phenomenon, to some extent
the way of dealing with and establishing a
relationship with artistic expressions is
familiar.

Most of the audience of the artwork
when facing the work, whether in the West
or the East, do not benefit except the
feeling of pleasure within themselves and
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pass by the work without saying anything,
while the value of a work of art should be
much more than The audience's sense of
desire is fleeting and it should bring the
audience to light and perfection, but you,
genius artist, should be surprised why you
settle for the audience's rebellion and
excitement and lower the value of your art
by doing so.

From the 19th century, as we get closer
to the present age, the sky and light in
painting are removed and every genius
artist considers himself obliged to show
his inner self, for example, if we look at the
history of art, we will find artists who rely
on the unconscious and pure internal
rebellion. they were satisfied.

From expressionist artists such as Egon
Schiele, Edvard Munch to surrealist artists
such as Salvador Dali... when Andre Bruton
gives a statement to artists to go to
somsaries and communicate with your
subconscious or assemblage artists who
create effects with discarded tools They
don't know what happens after the
creation of the work, and still most of the
artists in our country create works and put
canvas on canvas in their workshop and do
not think about human perfection and the
events after the creation of the work, and
they transfer their mental and emotional
problems to their works and the audience
Their effect takes minutes or hours and
the feeling The search for beauty makes
them busy in an ambiguous way. The artist
remains like a sick person who does not
seek treatment and they only complain
that I am sick and this selfishness in art
prompted me to study the works of
Allameh Jafari so that I can deal with this
ignorance cold fight.

3. Conclusion
In this research, we investigated the
aesthetic components of Allameh
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Mohammad Taghi Jafari in the visual lines
of Jalil Rasouli.

Allameh Jafari believes that art should
be reasonable for humans in life. With this
expression, it is not just the acceptance or
non-acceptance of the society. One
society may accept the work of art and
another society may not accept it. The
criterion should not be society, but human
growth and perfection.

In examining works of art, one should
not only pay attention to its form and
appearance, but also consider the content.
Of course, in original art, form and content
exist in a single system. If the face of the
artwork is beautiful, but its content is
corrupt, it will not be accepted. Today, in
most of the works of art, we observe that
they want art to create diversity in
people's lives and attract their wonder, not
for their growth and perfection in the path
of reasonable life.

In addition to creating works for
humans in reasonable life, the artist must
be a leader. Jalil Rasouli, with his
deconstructive movement in the field of
calligraphy, finds the courage to create a
work of art by shaping letters, which are
called pictorial lines.

By comparing the aesthetic attitude of
Allameh Jafari and Jalil Rasouli, it can be
concluded that both of them are religious
and Shia people of Ahl al-Bayt, and their
love for Ahl al-Bayt has made both of them
have a religious and religious attitude
towards art. Jalil Rasouli has used religious
poems, hadiths and revolutionary slogans
in some of his works, he was able to give
them a divine color. The simultaneity of
this course of attitude with the Islamic
revolution of Iran has caused his art to be
noticed by the general public and to
demand art for humans in a reasonable
life.
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Jalil Rasouli has been able to have all the
characteristics of a leading artist
mentioned by Allameh Jafari and by
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